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to the two events occurring successively in the physical world, whereas

that of the former is due to unconscious processes.

4. Construal as One Situation
4.1. Two Inputs
4.1.1. Two Successive Inputs

To describe what writers were or are seeing is a typical usage of the
DP, as in (1). It is true that the two situations described in (1) have
simultaneity: when the subject 7 saw a blue flash, he was still driving.
In terms of conscious experience, however, it is almost impossible to
focus attention on both of the situations at exactly the same time. The
writer’s attention shifted successively from driving, or looking ahead, to
a blue flash in the mirror. This is true of (13) where DPs are used for

describing what is depicted in a picture:

one a palette knife, and the

other hanging loosely, h()ldmg the palette—is exactly that of

the Apollo Belvedere, the epitome of refined classicism.
(Newsweek, August 15, 2011, p. 46)

In (13), we feel the movement of the writer’s attention—from one arm
with a knife to the other with the palette. Even in the case of a still
picture, where every part of it exists at exactly the same time, we can-
not grasp the whole picture instantaneously. The focused area of
attention is so small that we cannot see all the details of a scene n

front of us at the same time.

4.1.2. Two Situations Considered As Successive
Certain common features can be found in cases where two situations
are considered as successive even when there is a time interval between

them.

(14) The collision—Dedmon’s headlights glowing on Anderson’s
shirt, the truck accelerating over a curb, and Anderson disap-
pearing beneath it—was caught on a security camera and later
broadcast worldwide ..., (Newsweek, April 16, 2012, p. 21)
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(24) In early 2010, she shot the thriller Dream House opposite Dan-
iel Craig, also known as the 21st century James Bond.

(TIME, April 2, 2012, p. 53)

In (24), the name Daniel Craig might immediately remind even some

readers that he currently plays James Bond.

(25) Alsop was a giant in a long-lost era of print journalism. He
and Stewart, his younger brother and sometime writing part-
ner, were children of Northeastern privilege. Eleanor Roosevelt
was a first cousin. Educated at Harvard and Yale, respectively,
the Alsops wrote newspaper prose with Henry James-ian
flourish and a self-assertiveness born of noblesse oblige.

(Newsweek, March 26 & April 2, 2012, p. 55)

In (25), the underlined DP provides not only the Alsops’ characteristic

attribute but also a successive event extending from their childhood to

the time of their becoming journalists, as we have seen in 4.1.2. In

addition, it answers the readers’ expectations. The fact that the Alsops

were children of privilege and Eleanor Roosevelt was their first cousin

is certain to make readers expect that they would have graduated from

prestigious universities, and things went as expected. On this point,

too, the writer was motivated to use the DP.

Table 4.1 shows the frequency of references to characteristic attri-

Table 4.1 Verbs used to describe characteristic attributes

Clause type

Verbs (Number of tokens)

A. Detached past participle

known(5), built(4), called(4), made(3), published(3),
dated(2), founded(2), born(l), created(1), dubbed(1),
employed(1), handcrafted(1), held(1), hired(1),
launched(1), produced(1), said(1), sited(1), titled(1)

—Total: 35 (85%)

B1. Non-restrictive relative
clause (Passive voice)

based(1), born(1)
—Total: 2 (5%)

B2. Non-restrictive relative

clause (Active voice)

call(2), christen(1), rename(1)

—Total: 4 (10%)

A: Detached past participle is located right after the NP it modifies.
B1: Relative clause is in passive voice and the antecedent is the subject of its VP.
B2: Relative clause is in active voice and the antecedent is the object of its VP,






68 Hrrosnr Kawapara

influenza during outbreaks, it also accelerates improvement in

patients with traumatic brain injury.
(Newsweek, April 9, 2012, p. 10)

If the first sentence is not provided, readers might interpret the sec-
ond one as consistent; i.e., they might think it is common that a medi-
cine for a certain disease is effective for others. However, with the
help of the first sentence, which indicates that finding a new use of a
medicine is worth a report, they can understand that the situation
described by the matrix clause in the second sentence is an unexpected
and surprising result.

Not surprisingly, this type of DP seems to be seldom used in prac-
tice, at least in journalism. In the 498 examples collected for this
study, example (27) is the only case. This is probably because cor-
rectly conveying inconsistent situations by using DPs is not as easy as

conveying consistent ones.

4.3. Two Aspects of One Situation

Finally, we look now into cases where a matrix clause and a DP
describe two aspects of one situation.” This claim is basically the same
as those made by other researchers, such as Tomozawa (2003) and
Hayase (2002). What is used in a matrix clause is a generalized or
schematized expression of the situation described by the DP, which is

located at the end of the sentence:

(28) Rodriguez has tried his best, sending 88 résumés to organiza-
tions that might require some economics research, but he
hasn’t gotten a single offer. (TIME, April 16, 2012, p. 24)

When the level of abstraction is raised, the expression of a matrix

clause can be figurative or metaphorical:

(29) Single-aisle jets carrying between 120 and 200 passengers, like
the 737, are the sweet spot of the airplane business for both
Boeing and its European rival Airbus, generating a large part
of their profits.  (Newsweek, March 26 & April 2, 2012, p. 37)
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We may say the characteristic of this type is that the matrix clauses
express writers’ ways—sometimes unique and special to them—of con-
struing concrete facts described by DPs. Matrix clauses are closely
connected to DPs, so that even in this type there might be successivity

or instantaneity: the former trigger the latter, or vice versa.

5. Conclusion

If we presuppose time in the physical world, we come to the con-
clusion that DPs express various kinds of time intervals relative to the
matrix clauses. However, if we take into account time in conscious
experience, we can see successivity or instantaneity connecting them.

As I have argued, successivity in conscious experience and constru-
ing two situations as one situation are occasions that can motivate
writers to use DPs. However, it does not necessarily mean that writers
will always use them in those circumstances. Whether they use DPs or
not depends on their authorial choice. They can choose to use subor-
dinate clauses instead in order to give logical explanation. In this
sense, we may say that the DP is a style for expressing the successivity
in conscious experience directly by words.

What contributes to instantaneous reactions from unconscious pro-
cesses is a kind of knowledge that is quite easily associated with inputs
into consciousness. Therefore, a study on frame-like knowledge is
indispensable for deeper understanding of the cause-and-effect rela-
tionship expressed by DPs. From this perspective, it is also necessary
to compare them with other types of construction that express cause-

and-effect relationships.

NOTES
Title

1) This is a shortened and slightly revised version of my MA thesis submitted to
Tokyo University of Foreign Studies in January 2014, The chapter on previous studies
is omitted, where I review the studies of Hayase (1997, 2002, 2011), Kortmann (1991,
1995), Kubota (2002), Stump (1985), Thompson (1983), Tomozawa (2003), Uchida (2002),
and Yamaoka (2005).
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describe characteristic attributes (85%) is higher than that of clauses (67%), but it also
seems possible to argue that there is a general tendency to use detached past participles
instead of non-restrictive relative clauses, so that the result shown in Table 4.1 might be
just a reflection of this tendency. To discuss this matter, more detailed Investigation into
the voice of relative clauses is required,
4) This use of the DPs is usually called exemplification or elaboration. On elaboration
in general, Halliday and Matthiessen (2004: 396) write:
In elaboration, one clause elaborates on the meaning of another by further specify-
ing or describing it; . . . The secondary clause does not introduce a new element
into the picture but rather provides a further characterization of one that is already
there, restating it, clarifving it, refining it, or adding a descriptive attribute or com-

ment.
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can be conveyed by adjectival participles, using examples from con-

temporary British novels.

2. Hypotheses
2.1. My grammatical tools for explaining adjectival participles

The most important point about the traditional explanation of the
role of adjectival participles in the previous section is that premodify-
ing participles do not refer to actual actions, whereas postmodifying
ones do. To indicate reality is a significant aspect of postmodifying
participles, and never to indicate reality a noteworthy aspect of pre-
modifying participles."

As far as I know, adjectival participles have never been dealt with in
a way that is systematically based on grammatical categories connected
with the predicate verb—mood, tense, aspect and voice. Because of the
relevance of grammatical concepts such as progressive and passive and
some relative-clause paraphrases in which different tenses appear, as
in De Smet and Heyvaert (2011: 474) and Quirk et al. (1985: 1263-
1265, 1326, 1328), adoption of tense, aspect and voice seems clearly
reasonable here. However, as far as I know, mood has never been
employed in explanations of adjectival participles. The reason for my
adoption of this category is that the (especially indicative) mood of
predicate verbs is related to the reality of what they describe, which is
a kev part of what is communicated by postmodifying participles, as
stated above. Traditionally, three moods have been admitted in Eng-
lish grammar: indicative, subjunctive and imperative. I think that only
the first is relevant to that existence or non-existence of the reality
which is expressed by adjectival participles.” Consequently, in the
paper, the term mood means indicative mood, and discussion of the
presence or absence of mood refers to that mood only. If we take into
consideration mood as well as tense, aspect and voice, I hope we will
be able to deal with the grammatical meanings conveyed by adjectival

participles better and more systematically than ever.
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2.2. Hypotheses
I will put forward two hypotheses on pre- and postmodifying parti-

ciples. The first is as follows:

Hypothesis I: The premodifying participle expresses the connota-
tion of unreality and the grammatical meanings of aspect and voice,
while the postmodifying participle expresses the connotation of reality
and the grammatical meanings of aspect and voice. The connotation of
reality here is taken to be conveyed by the ‘grammatical meaning of
the (indicative) mood’ plus the ‘grammatical meaning of tense’, and

the connotation of unreality by the non-presence of these.

First, let us analyse two examples of the postmodifying participle.
(Grammatical meanings attributed to the participles are shown in

square brackets [ ].)

(1) Who is the man wandering down the street? (Quirk et al. 1985:
1326) [mood: indicative; tense: present; aspect: progressive;
voice: active]

(2) The car [...] repaired by that mechanic [...]. (Quirk et al. 1985:
1265) [mood: indicative; tense: bresent[past; aspect: simple®,
voice: passive]

(2°) The car that will be repaired[is [...] repaired|was [...] repaired
by that mechanic |...].

The indicative mood indicated by the postmodifying participles in (1)
and (2) shows that the actions pointed to by them are actual ones.
From the context, we can judge the tense of the participle in (1) to be
the present tense,” and the aspect to be the progressive aspect. As the
paraphrases in (2°) by Quirk et al. (1985) clearly show, the tense of the
participle in (2) can be interpreted as present or past tense according
to the context; the aspect can be said to be the simple, or non-progres-
sive, aspect. Finally, present participles always carry active voice, as in
(1), and past participles of transitive verbs passive voice, as in (2).
Next, we proceed to premodifying participles, which lack the gram-
matical meanings of (indicative) mood and tense. (Henceforth, the

symbol ‘9’ means there is no such grammatical meaning in the partici-
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In contrast to the adverbial at present in (10), the adverbial in the
mid-eighteenth century in (11) demonstrates indubitably that the tense

of the participle is the past tense.

3.3. Aspect
3.3.1. Simple aspect

In general, there have been two formal aspects—as realised in predi-
cate verbs—admitted in the English language: the progressive and per-
fect aspects; however, I will count the simple form of a predicate verb
6)

itself as a form of the aspect and henceforth call it the simple aspect,

following the aspectual framework of Somiya (2010: 68-69).

(12) I have heard of various instances of a butler being displayed
as a kind of performing monkey at a house party. [RD: 35]
[mood: @; tense: @; aspect: simple; voice: active]

This performing should not be interpreted to imply the progressive
aspect (‘a monkey which s performing’) but the simple aspect (‘a mon-

key which performs’) in this context.

(13) She may, in the earlier times, have thought of escape; but
gradually she fell, as so many bullied [...] women do, into a
gradual despair. [SS: 158] [mood: ¢; tense: @; aspect: simple;
voice: passive]

This bullied is interpreted in context as showing simple aspect.

(14) I find myself now in the attic room of this small cottage
belonging to Mr and Myrs Tavlor. [RD: 159] [mood: indicative;

tense: present; aspect: simple; voice: active]

To belong is a state verb, and this belonging thus cannot represent a

progressive aspect but must indicate a simple aspect.

(15) My account is curtailed, but omits nothing of substance and
faithfully narrates the actual words spoken. [SS: 239] [mood:
indicative; tense: past; aspect: simple; voice: passive]

Premodifying spoken does not refer to any actual act of speaking;
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instead it characterises the head noun: spoken words are the kind of
words that are spoken, not written. In contrast, postmodifying spoken

in (15) denotes the particular, actual act of speaking in the past.

3.3.2. Progressive aspect

The progressive aspect expresses either the progression of an action

(3) Survivors were pulled from the sinking vessel.

(16) The policeman patrolling was now only a few paces from the
consulate [...]. [MH: 162] [mood: indicative; tense: past;
aspect: progressive; voice: active]

or its iteration.

(17) [...] T began again to study the jumping waters. [SS: 247]
[mood: ¢; tense: @; aspect: progressive; voice: active]

Postmodifying past participles can show the progressive only in

periphrastic form, ‘being + past participle’ (cf. Quirk et al. 1985: 1265).

3.3.3. Perfect aspect

With premodifying past participles, the perfect aspect refers to the
one that conveys a resultant state.”

With postmodifying past participles, it conveys a ‘resultant state’ or
contributes to the meaning of ‘pluperfect’. Note that pluperfect, or
past perfect, comprises past tense and perfect aspect;” and that within
adjectival participles, the pluperfect is indicated only by postmodify-
ing past participles, which can show both past tense and perfect
aspect. (It follows that premodifying past participles cannot indicate

pluperfect because they lack tense.)

(18) [...] we were confronted by a closed gate [...]. [RD: 207] [mood:
(5 tense: ; aspect: perfect; voice: passive]

The perfect aspect of this closed conveys the resultant state of being
closed; we should note that closed here does not refer to anyone’s

actual action but to a characteristic of the head noun.
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(19) Adam double-checked. It had to be some form of agreement
executed between the Russians and the Americans in 1867. [MII:
248] [mood: indicative; tense: past; aspect: perfect; voice: pas-

sive]
The past participle executed here implies both past tense and perfect
aspect—that is, the pluperfect. The time of the narrative is in the past
(i.e., in 1966), while the time of the act referred to is much earlier (1867).

This temporal gap is what the pluperfect expresses.

3.4. Voice
Present participles, whether they derive from intransitive or transi-

tive verbs, represent the active voice.

(20) He [...] looked across the roses at the assembling guests. [LB:
56] [mood: @; tense: @; aspect: progressive; voice: active]

(21) [...] the costs of such a trip might still come to a surprising
amount [...]. [RD: 10] [mood: ¢; tense: ¢; aspect: simple;
voice: active]

Assembling in (20) is the present participle of the intransitive verb
assemble; surprising in (21) is the present participle of the transitive
verb surprise (and takes no object, as it is a ‘participial adjective’ rather
than a present participle proper). Both present participles indicate
active voice.

Past participles, if derived from intransitive verbs, indicate active

voice, and if derived from transitive verbs, passive voice.

(22) It had become almost dark, though there was still a little
light over the sea where the sunken sun was still illuminating
the line of white clouds [...]. [SS: 362] [mood: @; tense: @;
aspect: perfect; voice: active]

(13) She may, in the earlier times, have thought of escape; but
gradually she fell, as so many bullied [...] women do, into a

gradual despair. [SS: 158]

Sunken in (22) is the past participle of the intransitive verb sink; bul-
lied in (13) is the past participle of the transitive verb bully. The for-

mer represents active voice, and the latter, passive voice.















